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Diptico série Terceira margem, 2018 | cobre, corrosdo e oxidagao, 150 x 150 cm (cada)



Hilal Sami Hilal — fora da palavra

Vanda Klabin
CURADORA

Ao longo de décadas, Hilal Sami Hilal trabalha com di-
versas linguagens artisticas, materiais e universos he-
terogéneos, em um ritmo flexivel e intenso de expan-
sao. O tratamento a que submete as superficies sempre
se constitui como um vir a ser, como uma experiéncia
de natureza fluida, mével, uma incompletude da forma,
indefinida nos seus procedimentos de trabalho, mas
que impde sua sélida presenca.

Utiliza diversas experimentacoes: pintura, gravura,
desenhos, obras sobre papel, esculturas, objetos, en-
tre outros. Articula varios campos de acao nas suas
obras, nao aderindo de forma decisiva aos diferencia-
dos movimentos artisticos, e manteve o nucleo poético
do seu trabalho livre e disponivel para buscar os seus
proprios desdobramentos. A singularidade de sua tra-
jetoria movimentada e inquieta € surpreendente e tem
sido um processo permanente de pesquisa. Sua obra,
vasta e complexa, desenvolve-se em um territério de
significacdes ambiguas, muitas vezes repletas de mui-
tas questdes que permeiam os conceitos fundamentais

Multiplo canto série Terceira margem, 2018 | cobre, corrosao e espelho, 21 x 21 x 12 cm

Meu trabalho é como uma partitura, onde vou
escrevendo os ritmos. — Hilal Sami Hilal

do territdrio plastico. Os elementos de interferéncia e
dissolucao parecem ser uma constituinte do seu tra-
balho, colapsam o entendimento, geram novas dispo-
nibilidades plasticas e uma nova gramatica de formas.
O fazer artistico de Hilal envolve todo um sistema de
signos cifrados que ganham cores e formas nesta expo-
sicao e fazem parte de sua mitologia pessoal.

Nascido em Vitéria, no Espirito Santo, em 1952, é des-
cendente de uma familia siria, e teve a sua formacao
em artes plasticas pela Universidade Federal do Espi-
rito Santo (Ufes), sendo professor durante vinte anos.
Na década de 1970, estuda gravura em metal, aquare-
la e, sobretudo, artes da fibra, devido ao seu interesse
pelo papel artesanal, razao que motivou sua viagem ao
Japdo para aperfeicoar suas pesquisas. O artista, que
fundou a cadeira de Estudo do Papel na Universidade
Federal do Espirito Santo, desde sempre confeccionou
o seu principal material de trabalho: o papel, a matéria-
prima paraasuaobra, passaafabricaro papel artesanal,
espesso e em camadas, tendo como base uma pasta de

| ed.1/20



algodao feita de roupas velhas de amigos e familiares.
Para desenhar utiliza a pasta de papel em uma bisnaga
de confeiteiro, que tem a aparéncia de um rendilhado,
como a caligrafia arabe, utilizado como uma forma
de equivaléncia poética para expressar a sua lingua-
gem plastica.

Hilal trouxe sempre a tona uma constelacao de infor-
macoes e referéncias na qual sua obra se movimenta,
sempre impulsionada pela necessidade irrequieta de
explorar novos caminhos na sua producao. Seu traba-
lho encontra seus acordes na relacdo entre a palavraea
imagem, nas intersecdes entre artes visuais e literatura.
O mundo das palavras € uma presenca constante, qua-
se como um retorno ciclico, mas transfigurado e trans-
posto em outras possibilidades, outros grupamentos. O
artista mergulha na literatura, que esta no processo de
constituicao da forma e traz a superficie uma experién-
cia condensada, derivada da escrita de Guimaraes Rosa,
objeto privilegiado da sua reflexao e de uma introspec-
cao sensivel, que funde ao seu trabalho a vitalidade e
a fluidez de um pensamento, a criacdao de um espaco
tatil aliado a uma demorada artesania.

A terceira margem do rio, narrativa misteriosa, enig-
matica e breve, do conto do livro de Guimaraes Rosa in-
titulado Primeiras estorias, publicadoem 1962, € o ponto
de partida, o elo produtivo entre a ordem abstrata

Bastidor série Terceira margem, 2018 | ferro e ouro, 100 X 100 cm

dos elementos visuais e a natureza corpdrea da sua
obra, através de uma construcio de palavras em uma
modulacao infinita no processo de constituicao das
formas. Hilal rompe com os aspectos descritivos e
narrativos, pois a obra nao tem mais relacao com a re-
presentacdo, contempla uma transposicao caligrafica
focada no texto, agora em oxidacao metalica. Junta
uma palavra com a outra, uma materialidade da equi-
valéncia do pensar, verdadeiros signos linguisticos, que
geram nova visualidade grafica palpavel, perceptivel,
que brota em vigorosas particulas e, ao mesmo tempo,
intensifica o vazio.

Trabalhar com signos linguisticos, tramas de cali-
grafias, frases, letras escritas ou a palavra, foi sempre
uma questdo central para o pensamento do trabalho
de Hilal. O fio argumentativo se constitui dentro da
literatura, e as letras ganham corpo no seu verso e re-
verso, sugerem um jogo de oposicoes entre permanén-
cia e transitoriedade, introduzindo Guimaraes Rosa em
outro campo estético. A caligrafia de Hilal é a tal ponto
transparente que vai diretamente ao essencial de seu
impulso poético. As palavras, densas e divididas em
segmentos horizontais e verticais, portam um siléncio
sobrio, contém-se umas nas outras, mantendoum lugar
intervalar entre os campos existentes nas numerosas
grades sequenciais.
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tornam quase irreconheciveis seus principios iniciais.

Os elementos de interferéncia e dissolucao parecem
ser uma constituinte do seu trabalho, em que uma at-
mosfera difusa de escrita fragmentaria toma conta do
espaco. E ndo cessa de produzir seus siléncios, um vazio
espesso e uma realidade plena de opacidades pela corro-
saodo material e pela oxidacao das imagens e das letras.

com as quais trabalha. Explora a ideia do efémero
como passageiro, transitorio e parece guardar uma
imediaticidade da experiéncia e reter o singular. Esses
fragmentos da linguagem literaria sao o agente do
espaco, presencas enigmaticas, que tecem um impre-
visivel dialogo visual, um sistema de signos que neces-
sita ser ainda decifrado.
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Sem titulo, série Terceira margem, 2018 | cobre, corrosao e oxida¢ao, 50 x 50 cm




Sem titulo, série Terceira margem, 2018 | cobre, corrosao e oxidacao, 50 x 50 cm Sem titulo, série Terceira margem, 2018 | cobre, corrosao e oxida¢ao, 50 x 50 cm
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Sem titulo, série Terceira margem, 2018 | cobre, corrosao e oxidacao, 50 x 50 cm Sem titulo, série Terceira margem, 2018 | cobre, corrosao e oxida¢ao, 50 x 50 cm
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Multiplo série Terceira margem, 2018 | cobre e corrosdo, 36 x 29 cm | ed. 4/30
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Sem titulo, série Terceira margem, 2018 | cobre e corrosao, 50 x 50 cm
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Atlas Il, 2014 | papel de algodao feito a mao com pigmentos | 100 x 100 cm (fechado)



Hilal Sami Hilal — Beyond Words

Vanda Klabin

CURATOR

For decades, Hilal Sami Hilal has worked with many artistic lan-
guages, materials and heterogeneous universes, in an intensely
flexible rhythm of expansion. The treatment to which he submits
the surfaces is always constituted as a becoming, as an experience
of fluid, mobile, nature, an incompleteness of form, undefined in
its work procedures, but that imposes its solid presence.

The artist experiments in several forms: painting, engraving,
drawings, works on paper, sculptures, objects, among others.
He articulates many fields of action in his works, not joining
different artistic movements in a decisive manner, and he has
kept his work’s poetic chore free and available to seek its own
unfolding. The singularity of his busy and restless trajectory is
astonishing and has been a permanent process of research. His
work, vast and complex, develops itself in a territory of ambigu-
ous meanings, often filled with many questions that encompass
the fundamental concepts of the plastic territory. The elements
of interference and dissolution seem to constitute his work, they
collapse the understanding, generate new plastic availabilities
and a new grammar of forms. Hilal’s artistic making implicates
a whole system of encrypted signs that gain colors and forms in
this exhibition and are a part of his personal mythology.

Born in Vitoria, in the state of Espirito Santo, in 1952, he de-
scends from a Syrian family and had an education in visual arts

My work is like a musical score
where I go on writing the rhythms.
- Hilal Sami Hilal

at the Espirito Santo’s Federal University (UFES), where he was
a teacher for twenty years. In the 70’s, he studies metal engrav-
ing, watercolor, and specially, arts of the fiber, due to his interest
in artisanal paper, the reason that motivated his trip to Japan to
perfect his researches. The artist—that founded a Chair in Paper
Study at Espirito Santo’s Federal University—, has always manu-
factured his main material of work: paper, his work’s primary
material. He starts making artisanal paper, thick and in layers,
as a base, using cotton paste made of old clothes of family and
friends. To draw, he uses cotton paste in a pastry tube, creating
what looks like lace, like Arabic calligraphy used as form of poetic
equivalence to express plastic language.

Hilal unveiled, a constellation of information and references
in which his works moves through, always driven by the restless
need to explore new paths in his production. His work finds cor-
respondences in the relation between word and image, in the in-
tersections between visual arts and literature. The world of the
word is a constant presence, almost a cyclic return, but trans-
figured and transposed in other possibilities, other clusters. The
artist dives in literature, which is in process of the constitution of
form and brings to the surface a condensed experience, derived
from the writing of Guimaraes Rosa, a privileged object of his re-
flection and of sensitive introspection, that merges with his work

combining the vitality and fluidity of a thought, the creation of a
tactile space allied to a long craftsmanship.

The third bank of the river, a mysterious enigmatic and brief
narrative, the short story of Guimaraes Rosa’s book First Stories,
published in 1962, is the start point, the productive link between
abstract order of visual elements and the corporeal nature of his
work, through a construction of words in an infinite modulation
in the process of the constitution of forms. Hilal moves away
from the descriptive and narrative aspects, for the work is no
longer related to representation, it contemplates a calligraphic
transposition focused on the text, not on metallic oxidation. He
brings together one word with the other, a materiality of the
equivalence of the thinking, true linguistic signs that generate
new, palpable, perceptible graphic visuality, that emerges in vig-
orous particles and, at the same time, intensifies the void.

To work with linguistic signs, calligraphic meshes, sentences,
written letters or the word, was always a central question to the
reflection of Hilal’s work. The argumentative thread is constitut-
ed inside literature, and the letters gain a body in its verse and
reverse, suggest a game of oppositions between permanence
and transience, introducing Guimaraes Rosa to another aesthetic
field. Hilal’s calligraphy is so transparent that it goes directly to
the essential of his poetic drive. The words, dense and divided in
horizontal and vertical segments, carry a sober silence, restrain-
ing themselves in each other, keeping a span place among the
existing fields in the numerous sequential grids.

The vastness of the word’s repertoire condenses its poetic to
some point were the gaze meets solidness. In the imminence of
a dissolution, the words consolidate and gain a permanent pres-
ence in new geographic territories. Present there, suspended in
between, almost at risk, are uncertainties that fascinate, almost
evaporated sculptures. They create unpredictable movements of
a thought that bring out fragments of the original text, bringing
constellations of letters and graphic signs.

The empty space and the line become equivalent partners,
condensed in a breathable matter in checkered grids, increased
of a fragile support hanging from the ceiling of the expositive
environment, and that seem to vibrate to the slightest rumor of
air or at the physical presence of a person. The frayed calligraphy
creates a material presence or moments of bigger concentration,
amplifying the dissolution until the boundaries that dissolve
into his almost unrecognizable first principles.

The elements of interference and dissolution seem to belong
to his work, where a diffuse atmosphere of fragmentary writing
takes over the space. These elements keep producing silences, a
thick void and a reality full of opacities, due to the metal’s corro-
sion and the images’ and letters’ oxidation.

In this crossroad, the dialectic of absence and presence, of
empty and full, of mobile and static, creates relations of texture
and movement. The space is tensioned by a system of opposites,
by continuity and discontinuity of the line, and the principles
of internal rhythm of his works are present in the fineness of
the surfaces and the transparencies of the strands that create
almost sensorial textures, infinite articulations that bring thick-
ness to the workflow, like non-narratives, a floating mesh to the
gaze. They are differentiated moments that gain breathing, as
if the moment struggled, acquired a rumor of nature, creating a
mix of languages that feeds the gaze’s drive on the edge of these
experimentations.

Hilal unveils the richness of his plastic language, in which al-
most unexplored dimensions between the sensitive and the mat-
ter consolidate a refined esthetic that grants silent greatness to
the small dimensions with which he works. He explores the idea
of ephemeral as passing, transitory and seems to keep an imme-
diacy of experience and retain the unique. These fragments of
literary language are the agent of space, enigmatic presences,
that weave an astounding visual dialogue, a system of signs that
need yet to be deciphered.
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